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misunderstood by the simple-minded folk about him who
saw his funny verses and heard his wonderful tales, and
that they, judging only from such things, failed to appreciate
his true character. According to the Pasha, Kdnfs guile-
lessness and good-nature were the real cause of his writing
so much facetious poetry; persons in search of a little amuse-
ment would often come to him, saying, 'Kanf Efendi, I
have thought on a line or a couplet with such and such a
rime; but the rime is a difficult one, how should we go on ?'
whereupon he, being put on his metle, would in reply spin
off a number of burlesque or whimsical lines with the
same rime or redff. And for this reason, adds the Pasha,
do his facetious writings outnumber the rest.

What Jevdet says here about Kani's readiness to complete
in ludicrous fashion poems brought to him by friends on
the quest of a laugh, is perhaps the explanation of the cur-
ious fact that many of the ghazcls in his Dfwan after open-
ing seriously enough in the ordinary conventional manner,
suddenly dash off into the wildest buffoonery, sometimes
into downright nonsense. But the evidence supplied by the
poet's own writings is too strong to permit us to doubt
that the tendency to look on the funny side of things had
its roots deep down in his nature.

But whether or not he be true humorist, Kanf is no true
poet; he is not even a poet in the old Turkish sense of
an artist in words. As Professor Najf says, his verse is of
no great importance, and it would be vain to seek in it
anything like elegance or grace. He was a careless worker,
and does not seem to have thought it worth his while to
devote any serious attention to the artistic quality of his
poetry, with the inevitable result that his ghazels appear
rough and unfinished. He is, for example, very slovenly
with regard to his rimes; sometimes he repeats the same